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ARTICLE INFO ABSTRACT

Korean culture is among the most popular foreign cultures in Iran.
This phenomenon, known as the Korean Wave, primarily attracts
adolescents and young adults as its audience. What is particularly
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culture permeate the daily lives of Generation Z girls. Using an
ethnographic approach, the data were collected through direct
observation, participant observation, and in-depth as well as informal
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conversations among girls born in the 2000s in the city of Yazd
during the second half of the Persian year (2025-2026). Snowball
sampling was employed, and data collection continued until
K.D . theoretical saturation was achieved. Subsequently, overarching
-Drama enthusiast, . . .
Korean culture, narratives of the process of cultural penetration into the everyday
Yazdi girls. lives of K-drama enthusiasts were presented using thematic analysis.
Based on the narratives emerging from living in the world of K-drama
fans, codes such as fluid genre, restorative time, K-drama
consumption, negotiation with objects, and tasting culture were
extracted. These codes were then systematically organized according
to their semantic relationships, leading to the generation of the
overarching theme of cultural and linguistic penetration. It should be
noted that this influence results from indirect cultural proximity
between Iran and South Korea. A phenomenon that has gained
considerable momentum with the expansion of the internet and video
content platforms, significantly increasing the degree of cultural
contact between the two societies.
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Introduction

In recent decades, Korean culture has expanded well beyond Asia, attaining global prominence.
This growth has coincided with the rise of the Internet and globalization, facilitating the widespread
dissemination of Korean television series, a phenomenon referred to as the "Korean Wave" (Truc et
al., 2024: 112). K-dramas, or short Korean series, have been translated into numerous languages
and are now available in approximately one hundred countries through platforms such as YouTube
and Netflix (Ta Park et al., 2019: 2). Studies demonstrate that Korean series are popular among
diverse cultural groups and have contributed to significant cultural changes; for instance, they have
shaped Japanese perceptions of the identity and social status of Koreans in Japan (Chung, 2021:
31). Furthermore, Korean series differ from American productions by reducing sexual content and
highlighting Confucian values such as responsibility and respect for others (Ambrosino, 2019).
Consequently, these series have been enthusiastically received in many countries, including Iran.

The Korean Wave was introduced to Iranian audiences in 2007 with the broadcast of Jewel in the
Palace, which achieved significant popularity (Mohammadi & Farajzadeh, 2022: 201). The
digitization of media has further increased the visibility of Korean cultural products, particularly K-
dramas, among Generation Z, influencing their consumption habits and lifestyle preferences
(Vafadar et al., 2024). Adolescents and young adults, who often experience demanding academic
schedules that can lead to demotivation and fatigue, frequently use films for relaxation during
leisure time. For some, watching Korean series has become a routine activity (Yani & Afrianda,
2023: 1004). Moreover, the portrayal of idealized romantic relationships and main characters with
impeccable fashion and physical appearance in Korean series may foster unrealistic expectations
and shape the attitudes of adolescents and young adults (Touhami & Al-Haq, 2017).

Given the significant influence of Korean series, this study employs an ethnographic approach to
examine the process of linguistic penetration of Korean culture into the lives of Generation Z girls
in Yazd. As a city with a rich cultural identity, Yazd provides a context for exploring the absorption
of South Korean cultural elements during indirect interactions between Iranian and South Korean
cultures. Accordingly, this paper investigates Yazdi girls' narratives about their experiences with K-

dramas and identifies common themes among these fans.

Discussion
This paper investigates the intersection between Generation Z girls and Korean culture as

depicted in K-drama, focusing on five distinct narratives of linguistic and cultural influence: fluid
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genre, restorative time, K-drama consumption, negotiation with objects, and tasting culture.

The first narrative indicated a widespread reception of Korean drama series (K-dramas) among
Generation Z girl participants. Respondents emphasized the diversity of genres and the engaging,
realistic storylines. Furthermore, the East Asian origin of these series and their cultural similarities
with Iranian culture, such as the avoidance of erotic scenes and the emphasis on moral virtues,
contributed to a greater sense of relational ease and resonance with the content. This finding aligns
with previous empirical studies; for instance, Majidi and Houshmand (2010), Malekpayin (2022),
and Mohammadi and Farajzadeh (2022) also identified genre diversity, avoidance of erotic scenes,
use of cheerful and varied clothing, emphasis on moral virtues, appealing romances, and
compensatory functions as factors contributing to the popularity of Korean series.

The second narrative reveals that the target community dedicates a significant portion of their
leisure time, specifically time intended for physical and psychological restoration, to watching
Korean series. Some individuals may even be classified as "film buffs" or binge-watchers. This
narrative draws on the concept of media needs proposed by Katz, Gurevitch, and Haas, who
developed a typology of media users' needs and suggested that audience motivation is directed
toward informational, emotional, and recreational needs that media fulfil (Severin & Tankard, 2002:
426). McQuail further asserts that individuals use media for entertainment, to fill leisure time, to
escape daily problems, and to attain emotional comfort (Asalati & Majidi Gharhoudi, 2018: 15).
Media can thus serve as an effective tool for coping with stress and the challenges of daily life,
functioning as an emotion-focused strategy for some users (Johnshoy et al., 2020: 113012).
Consequently, K-drama fans use Korean series for their genre diversity and engaging content to
fulfil recreational and restorative needs.

The third and fourth narratives illustrate the tangible and lasting influence of Korean series on
Generation Z. This influence, resulting from non-physical contact with Korean culture, is evident in
the adoption of Korean terms in speech and accessories popularized by Korean actors. These
narratives are informed by Cultivation Theory, which describes media as an agent of socialization
that can shape users’ thoughts and behaviors (Najafi Khajehbalagh et al., 2016: 87). Cultural
similarities between Iran and South Korea may have supported the adoption of a "Korean" lifestyle
among Gen Z girls, as reflected in their use of accessories and Korean terminology.

In the fifth narrative, the study explores K-drama fans' taste preferences through the sensory act
of tasting. The sensory qualities of noodles—aroma, flavor, appearance, and texture—were
particularly influential in shaping my preferences. This narrative investigates how culture is

experienced through the senses, with eating serving as a means of integrating external cultural
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elements into personal experience. Through this process, collective cultural elements are
transformed into intimate, individual experiences. This approach, known as sensory understanding,
emphasizes not only the comprehension of objects but also their absorption and integration with the
individual's body. Tasting exemplifies the internalization of a society's cultural heritage, as
embodied in food and drink (Izadi-Jeyran, 2013: 42). Consuming food from another culture
signifies acceptance of that culture's values, and this ethnographic perspective provides deeper

insight into the cultural significance of food and its transformation into a lifestyle.

Conclusion

K-drama, as a significant form of soft power, has captivated many members of Generation Z,
particularly girls, in diverse regions, including Iran. This influence has occurred without reliance on
direct political or economic mechanisms and has contributed to shifts in linguistic practices,
consumption habits, and identity formation. Additionally, K-drama serves as a cultural bridge,
linking Generation Z to global cultural trends. However, this interaction is not without tension, as it
has facilitated the substitution of Korean cultural elements for Iranian ones. Therefore, longitudinal
studies should be conducted among Iranian Generation Z girls to assess the lasting impacts of K-
drama consumption. Furthermore, the domestic cultural industry should develop high-quality
indigenous productions by analyzing the narrative structures, visual aesthetics, and character
development of popular Korean series, thereby preserving Iranian identity while aligning with the

cultural preferences of the younger generation.
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Figure 1. Selected sequence screenshots favoured by the study's K-drama participants. Source: Author, Winter 2026.
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Figure 4. Conceptual model of the journey into the world of K-dramas.



o 350 e 33 s 51553 By03a) T3 59 sl K 5 3l g W, (Kie3,0 el 25 e

Ol 0 pog—m dal i |y glo ) sla Jb o 510y J—d ol 3o bo S Jlaul (gl clsy o
Gl g ot 5 cp i sla ragh Lo a il o ola 8 5 o LS T L joc sl (Bauses e

Je QAERD) oo‘)’c)_é 9 (G —ox0 g QAERD) u...»l_n_il.c YA Sa——Sgd § (§I— 0 )_.Ja.: @l—lw 9
Eo— 5 Slwld gg5a S aleols ylis gaso,S al vz ply Glo, 5 o Jb,—w l5 go5 053 Jimgi
el ol (@la b o iz sliled 4 plblre (YL (RIS o ohd S5

SloyS sl Jb —w lilas oy Bglaso |y 00 pl_aisl L_QQT gr;‘ﬁ) PR P —e s &bl gl a s
S UL U] | WFPN UE L) Lol Ole— oo 48 el laseSa Lapley 5y ol sl ol 0 S oo
a LQUT ] 00 C)_,a.n u.,Lm 9 645)9_? ‘)Jl_f (& G )‘ S el Lg‘é.:Lw) )L..: ‘09_9‘.9.4 - )Jal_) u_:‘g)
3 e—idu a5 ol lu g oSy il ) B aiS sl —wl slojls )l —wliies S b
(f'Y; AYAN sd)li.;tf 9 L)")9’w) OO;GA

G—e g Al _ol) oS ool il bl e ol Wl o sl e ws a5 o, o)y, (S OIS

sme[ l‘Lgd l\LO.A 6‘)_: Lg)aj_n)‘)_"é_:u_w‘)dl_Q ddl_w) é_'éls)o (VO YRy ‘609)—945
3,0—=051 .Johnshoy et al., 2020: 113012) o5 J—oe ol oo als S loea o ol LS

sloils a3, sl de—iome ol > g 15 go—5 Jdo ay lo )5 sla Jb o 51 50 ol yo S ol =50
lo " ladb w5l 05 s Jlab g ug—umo s pa 56 dal B o)Ltz 5 o Sy, o
d_’).’o)“)ép S| o)JA_/L..Q)Bl_’J_»uu_"‘_AJ).Jﬁ.Cwl_AJ J_.abd_fd).h.\_’).ub u_)‘ p...._......ﬁb
LS“’)J & g0 U‘)‘i’)l_’ S G— )‘ as G,Y'\ﬁ_,) )‘ OQLO.A_M)‘ 9 LS‘O)J A.Jl?')“d /3‘ 31 ;544 u a5 ULM
LJAJL—MJ‘)J (}—J‘j)‘b (AV Y0 ‘Q‘)l o 9 &)Ltd ‘>‘3.’> - 5‘7.;) < A 4 > ulfd.‘.‘fool.o.‘._....J )L__'Zé)
o als ul_in‘ @5_&0;9 U‘)_" (ri..b)ﬁ GLQ%JLMA ‘J_JQ a 6‘°}_§ LgLQJL»)_w oS o)—iﬁﬁ)
P Oleee |y ol s a S 0o ygl pal, 805 s 50 e ol o, S So S S g
20 glo,S SloMasl g &¥T,45 51 ool

R pded 08 g5 > T8l g el by e e s Jog e Slal a ST, 5 0 gl c s Ay i
A Colyy ol asole S 3o wlis S olied sl Lo Sy bls)l ol e a S aSog g ,—ole

090° Ol 4= (g e 0310 Dj5 3 (eg 03,5 e 1y 3l o0 S (95 >



Y 5yl Y Ul 1 ool sl 2ol )

Pz s lepr pgdan op b ol b 4 S a0 o i ] ol etd 5 ol oS
O 1 oS s vl Bt i o, S o STeanlda e Lo ol g (Se g 0 095
Wb laldi e g Jo—dgay hada S a sal> S KBSl 10,5 9,0 i 0B o
Sl Gy Sas Kb Sy 5l ol S (i é e S e Bls s (FY AT (om0
5Bt (S yb slime 5l (6 e et Wl o0 a0 0 T il 5 cl S8 (T eu sy
o &l Sai; Sew 4 o] ha anl b
bl RSl (5o Ao Leljo 5 a5 00,5 ly—ie ol 03 (sungex pldo ;o
Ol 5l ()l 2 pptine (oloatdl Ly (sl ©pa B o LSST g0y el i lgs o, oy
Lol us—o g (Br—ae sl clagSll g oS poe s 0l e Lgs cabiske bL& 01,05 J—ui
sloolz e ]y 95 Jmwi aS 00,5 doe (o Sum b b Glyieay Ll S pizmen wled 2T
323 yolie Had (Sl 0 g S il JLS agzlye ol adlale oo J—ate Sl
Sldllas plomil Ly 99,5 oo slei—ing 5,0l ol aitls (2 i () (S0 2 —olie Lz 4 slo )5
3 55LSTg 80— Lo S by me (e 5 o DSl ol 10 85 Jad 358 i 0 Jo—bo
s S—a sboaale) dog liw 3385 () p Lo cul 0¥ (s (S b o (pl i odle 0 S
o ST 0y Jd s A ) 5 ge g ooy sl S ol lasilope
Slepe dmar Jod S A BB L s g 00, S Lo Slplosa paa S oS ) S

Al ansls

&b

oy 8 Sla ks war 53,50, (525 5 (Shly OTAY) e (39008 oo tledorme (gillol =
https://ensani.ir/file/download/article/1580113855-10132-10- .V-YY (V)Y . Cog s/ (s, (Ctolizg,
1.pdf

AYONOY (N ! olii ] sloingy o83 5 ot O 55 Sy emlidnledl (1TA0) 0,05 (o)l —
Doi:10.22059/ijar.2016.60819

OOl il L] (slo_ags 545 3 6,8 GNE a6, K00 0 1 Slie otz (VWAY) Jaol iyl o] —
Doi:10.22059/ijar.2014.50843 yo-fo

20 &lo,S dimanle Samys 4 L3I BT 5 Lo juSl 10l 50 slo,S zge (VYAF) (rite ( Sloed S50 tourmwiese ( oSS —
Do0i:10.22054/c5.2015.4594 YY-\YY () . nsi sloails, clello .y )

dalllas) jgmmaeds (So5) Sew 10 (g lraile, (i (VFY) dgmae (bl 85 Lo o cloldleads gl ( Sle>, —
MY (VR s slodile, olellas (SLbLL asdle olKils ()lsotils 150

Doi:10.22054/nms.2023.65810.1346 —

Ol oRidls el jlacsl ol e . olans Lo pde doz 5 . lbls,/ glody (Lot (\YAY) oz 0,00 ¢ 5,9 ¢y yom —

whivools dyhi o peolidy by o 2952 0ls) 95505, @ Ol j/ CBUT (ias3 )b 5 (A5 i OYRY) Gl (Jom S —
e 105 (B a9 0 B QLIS i Bz 5 (50,90 defllo o5, (Tjesd

S5 Sl M e 53 SlosS Saly 3 wblien BYS ey (ITAD) 0,25 chinbsn tos wsime =
APV . (YO Lalbls,/

elein] pole dolilad o3z 05 laJlyw Lol 5l gl 0l @)l (VF4)) anb wiliz B ekl (sueme  —
Do0i:10.22054/qjss.2023.75228.2682 .¥YYY-1aY .(AA)Y



https://ensani.ir/file/download/article/1580113855-10132-10-1.pdf
https://ensani.ir/file/download/article/1580113855-10132-10-1.pdf
doi:10.22059/ijar.2016.60819
doi:10.22059/ijar.2014.50843
doi:10.22054/cs.2015.4594
doi:10.22054/nms.2023.65810.1346
doi:10.22054/qjss.2023.75228.2682

o 350 e 33 s 51553 By03a) T3 59 sl K 5 3l g W, (Kie3,0 el 25 e

Fad b syl Sl Sl 5 el ST 0 ! Slibolote (slooje T 5 Y Laiye ol (VF+)) aablé b Sle —
iley g (Fan ) Slalllas &h; 0l )l (bl )5 Abbl oled 5 gokd (slae dil (6050 delllas) (Ki0)5 Cugp dlins
SLbLL andle olsils Sl | psle 80Stils

Gl 1 mely Sl 5 ol LS il (1F20) sl ] el e sl wcsiue £,5e BDlazlss i —
https:/sid.ir/paper/512437/fa No-AA (FO) . celoix/ Cotol Slelllas . s5g s Casial o] 5 2T

o) (B8 lowl sloails, (Samjd cVgams Brae 285 OFY) o gl ol el W R0, 1550 by —
ARV OOV Lyl sloiast s o e AY-VA Glemss Gliss Cuss o (GhS 5 LS
D0i:10.22082/CR.2024.2024614.2669

References

— Ambrosino, B. (2014). Here’s why millions of Americans are binge-watching Korean
dramas. Diakses. 16(08) 2018. Available online:
https://www.vox.com/2014/9/24/683295 1 /heres-why-millions-of-americans-are-binge-
watchingkorean-dramas

— Anggara, O. (2025). Vagabond: an alternative media of political education for youth through
Korean drama. International Journal of Comparative Education and Development. 27(3-4).
200-215. https://doi.org/10.1108/IJCED-10-2024-0099

— Anvari, Z. (2016). Biological anthropology in the twenty-first century. Iranian Journal of
Anthropological Research. 6(1). 135-153. https://doi.org/10.22059/ijar.2016.60819

— Asalati, M. A., & Majidi Ghahroudi, N. (2018). Dependency and gratification, a new approach
to media effect theories. Electronic Journalism. 3(10). 7-32.
https://ensani.ir/file/download/article/1580113855-10132-10-1.pdf

— Braun, V., & Clarke, V. (2006). Using thematic analysis in psychology. Qualitative Research
in Psychology. 3(2). 77-101. https://doi.org/10.1191/1478088706qp0630a

— Bonny-Noach, H., Sinambela, Y., Hanafi, E., Shina, C., & Siste, K. (2024). Problematic series
watching and alcohol consumption among global audiences of Korean Drama in Israel and
Indonesia. Scientific reports. 14(1). 17624. https://doi.org/10.1038/s41598-024-68700-4

— Chung, A. Y. (2011). Performative Labor: An Ethnography on South Korea’s Magazine
Industry. Doctoral dissertation. Harvard University Graduate School of Arts and Sciences.

— Creswell, J. W. (2012). Qualitative inquiry and research design: Choosing among five
approaches (Narrative research, phenomenology, grounded theory, ethnography, case study).
H. Danaeifard & H. Kazemi, Trans. Tehran: Saffar Publications.

— Fortunata, F., & Utami, L. S. S. (2021, August). The effect of addiction of watching korean
drama series on imitation behavior of adolescents. In International Conference on Economics,
Business, Social, and Humanities (ICEBSH 2021) (pp. 876-883). Atlantis Press.
http://creativecommons.org/licenses/by-nc/4.0/.

— Fox, J. E., & Miller-Idriss, C. (2008). Everyday nationhood. Ethnicities. 8(4). 536-563.

— Hammersley, M., & Atkinson, P. (2019). Ethnography: Principles in practice. New York:
Routledge.

— Izadi Jeyran, A. (2013). Tasting rituals: A sensory ethnography of Votive Food (Nazri) in
Tehran. Iranian Journal of  Anthropological Research. 3(2). 25-45.
https://doi.org/10.22059/ijar.2014.50843

— Johnshoy, Q., Moroze, E., Kaser, 1., Tanabe, A., Adkisson, C., Hutzley, S., Cole, C., Garces, S.,
Stewart, K., Campisi, J. (2020). Social media use following exposure to an acute stressor
facilitates recovery from the stress response. Physiology & behavior. 223.113012. Doi:
10.1016/5.physbeh.2020.113012.



https://sid.ir/paper/512437/fa
doi:10.22082/CR.2024.2024614.2669
https://www.vox.com/2014/9/24/6832951/heres-why-millions-of-americans-are-binge-watchingkorean-dramas
https://www.vox.com/2014/9/24/6832951/heres-why-millions-of-americans-are-binge-watchingkorean-dramas
https://doi.org/10.1108/IJCED-10-2024-0099
https://www.google.com/search?q=https://doi.org/10.22059/ijar.2016.60819
https://ensani.ir/file/download/article/1580113855-10132-10-1.pdf
https://doi.org/10.1191/1478088706qp063oa
https://doi.org/10.1038/s41598-024-68700-4
http://creativecommons.org/licenses/by-nc/4.0/
https://www.google.com/search?q=https://doi.org/10.22059/ijar.2014.50843
doi:%2010.1016/j.physbeh.2020.113012.
doi:%2010.1016/j.physbeh.2020.113012.

FY b ylod FY Jlo 1ol oyl &0l oy

— Kim, S., Choi, J., & Lee, H. (2026). Travel decision-making process through Hallyu (Korean
Wave) consumption via new media: religious constraints as a moderator. Journal of Islamic
Marketing. 17(3). 852-874. https://doi.org/10.1108/JIMA-12-2024-0616

— Linh, Q. D., & Go, S. (2026). The Impact of Korean Makeup Trends on Social Media on
Vietnamese Consumers’ Brand Awareness and Cosmetics Purchase Intention-A New

Perspective on the Theory of Planned Behavior. & & &F L 55(1). 25-55.

http://dx.doi.org/10.17287/kmr.2026.55.1.25

— Majidi, N., & Houshmand, Z. (2010). Investigating the reasons for the popularity of Korean
series among youth. Cultural-Communication Studies. 11(11). 167-195.

— Malekpayin, F. (2022). Factors related to the reasons and motivations of Iranian audiences in
watching foreign movies and series; Focusing on the issue of cultural identity (Case study:
Filimo and Namava platforms). Master's thesis. Faculty of Communication Sciences, Allameh
Tabataba'i University, Tehran, Iran.

— Mohammadi, F., & Farajzadeh, T. (2022). Young women's experiences of watching South
Korean TV series. Journal of  Social Sciences. 29(98). 197-233.
https://doi.org/10.22054/qjss.2023.75228.2682

— Najafi Khajehbalagh, A., Abdi, R., Rajabi, A., & Elyasi, A. (2016). The impact of watching
detective movies and TV series on increasing citizens' awareness and sense of security. Social
Security Studies. 7(45). 75-98. https://sid.ir/paper/512437/fa

— Naz, A., & Qureshi, H. (2025). Linguistic Impact: Exploring the Influence of Korean Dramas
on Everyday Language of Pakistani Women. Linguistics and Literature Review. 11(1). 84-106.

— Pilot Study. International journal of environmental research and public health. 16(12). 2151.

— Qutoshi, S. B. (2024). Ethnography: A Method of Research and Genera of Writing for
Informing, Reforming and Transforming Lives. Journal of education and educational
development. 11(2). 323-331.

— Saleem, h., Hatim, J., & Jaweria, B. (2023). Youth Perspectives on Korean Dramas: Effects and
Responses. Global Multimedia Review. VI(I). 53-61. https://doi.org/10.31703/gmr.2023(VI-
1).05

— Rahmani, E., Naghibolsadat, S. R., & Taghiabadi, M. (2023). The role of new media in health-
oriented lifestyle (Case study: Students of Allameh Tabataba'i University). Journal of New
Media Studies. 9(33). 81-121. https://doi.org/10.22054/nms.2023.65810.1346

— Severin, W. J., & Tankard, J. W. (2002). Communication theories: Origins, methods, and uses
in the mass media. A. Dehghan, Trans. Tehran: University of Tehran Press.

— Spradely, P. J. (1980). Participant Observation. New York: Holt, Rinehart and Winston.

— Surahman, S. (2016). The phenomenon of violent news in television media (cultivation theory
perspective), Lontar Journal of  Communication Science. 4(2). 31-42.
https://ejurnal. lppmunsera.org/index.php/LONTAR/article/view/330/374.

— Touhami, B., & Al-Haq, F. A. (2017). The influence of the Korean wave on the language of
international fans: A case study of Algerian fans. Sino-US English Teaching. 14(10). 598-626.
https://doi.org/10.17265/1539-8072/2017.10.004

— Ta Park, V. M., Park, C. J., Kim, C., Nguyen, N. C. Y., Tran, A. T., Chiang, A., Rho, S. J.,
Olaisen, R. H., Vuong, Q., Rosas, L. G., & Cho, M. K. (2021). Use of Korean dramas to
facilitate precision mental health understanding and discussion for Asian Americans. Health
promotion international. 36(5). 1425-1438. https://doi.org/10.1093/heapro/daab012

— Truc, X., Viét, T., Qua, N., & Quéc, B. P. H. (2024). A sociolinguistic study on the online
interactions in a Korean dramas blog of overseas Vietnamese fans. Journal of Science and
Technology. 60(10). 112-118. https://doi.org/10.57001/huih5804.2024.332

— Vafadar, M., Rastegar Khaled, A., & Baghaei Sarabi, A. (2024). The role of consuming East



https://doi.org/10.1108/JIMA-12-2024-0616
http://dx.doi.org/10.17287/kmr.2026.55.1.25
https://www.google.com/search?q=https://doi.org/10.22054/qjss.2023.75228.2682
https://sid.ir/paper/512437/fa
https://doi.org/10.31703/gmr.2023(VI-I).05
https://doi.org/10.31703/gmr.2023(VI-I).05
https://www.google.com/search?q=https://doi.org/10.22054/nms.2023.65810.1346
https://ejurnal.lppmunsera.org/index.php/LONTAR/article/view/330/374.
https://ejurnal.lppmunsera.org/index.php/LONTAR/article/view/330/374.
https://doi.org/10.17265/1539-8072/2017.10.004
https://doi.org/10.1093/heapro/daab012
https://doi.org/10.57001/huih5804.2024.332

N g

350 e 33 s 51553 By03a) T3 59 sl K 5 3l g W, (Kie3,0 el 25 e

Asian cultural media products (Anime, K-Drama, and K-Pop) on the identity of female
adolescents aged 12-18 in Tehran. Communication Research. 31(2). 111-145.
https://doi.org/10.22082/CR.2024.2024614.2669

Waheed, S., Ahmad, M., & Bhatti, Z. 1. (2025). Influence of K-Pop Dramas on Pakistani
Youth: A Case Study on Netflix's Role in Cultural Transformation. FWU Journal of Social
Sciences. 19(2). 89-110. https://doi.org/10.51709/19951272/summer2025/7

Wang, L., & Lee, J. H. (2021). The impact of K-beauty social media influencers, sponsorship,
and product exposure on consumer acceptance of new products. Fashion and Textiles. 8(1). 15.
https://doi.org/10.1186/540691-020-00239-0

Yani, S. A., & Afrianda, S. M. (2023). The Impact of Korean Dramas on Teenagers. Warta
Dharmawangsa. 17(3). 1003-1026.

Zokaei, M. S., & Azizi Hamadani, M. (2015). Korean Wave in Iran: Motives and consequences
of popularity of Korean popular culture in Iran. Journal of New Media Studies. 1(3). 77-124.
https://doi.org/10.22054/cs.2015.4594



https://www.google.com/search?q=https://doi.org/10.22082/CR.2024.2024614.2669
https://doi.org/10.51709/19951272/summer2025/7
https://doi.org/10.1186/s40691-020-00239-0
https://www.google.com/search?q=https://doi.org/10.22054/cs.2015.4594

