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Linguistic diversity in audiovisual media functions not only as a
marker of linguistic difference but also as an important resource for
characterization, meaning-making, and the representation of cultural
and social identities. Against this backdrop, the present study
investigated the representational patterns of Iranian regionally
accented Persian in Persian-dubbed animated films. To this end,
twelve animated films were selected according to the sampling
criteria, and thirty-eight accent-bearing characters were analyzed. The
study adopted an integrated theoretical framework drawing on the
concepts of representation, social indexicality, and symbolic power.
The findings indicated that accent-bearing characters were
predominantly portrayed as positive or neutral, and overtly negative
portrayals were relatively uncommon. Nevertheless, most of these
characters occupied secondary or supporting narrative roles, whereas
leading and central narrative roles were predominantly voiced in
Standard Persian. In addition, varieties of regionally accented Persian
were commonly linked to meanings such as intimacy and humor, and
they were less frequently associated with institutional authority and
leadership. Overall, these findings suggest that Persian dubbing
contributes not only to the transfer of content but also to the
production and reproduction of social meanings associated with
different varieties of Persian, including Standard Persian and
regionally accented Persian; moreover, through its representational
patterns, Persian dubbing participates in shaping the symbolic
relations among these varieties.
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Introduction

Linguistic variation has long been recognized as one of the most challenging aspects of
audiovisual translation because it often conveys meanings that extend beyond geographical
origin to include social, cultural, and ideological associations. Studies of English-language
productions have demonstrated systematic relationships between linguistic variation and
characters' moral, social, and narrative roles (e.g., Lippi-Green, 1997/2012; Dobrow & Gidney,
1998; Dragojevic et al., 2016; Soares, 2017; Kjeldgaard-Christiansen et al., 2024), while
research on dubbing has explored how translators reproduce, neutralize, or replace these
varieties in target-language versions (e.g., Minutella, 2016; Dore, 2020; Minutella, 2021).
However, existing research on Persian dubbing has largely neglected linguistic variation as an
object of inquiry, focusing instead on translation strategies. As a result, relatively little is
known about either how linguistic variation is handled in translation or how its recreation
through regionally accented Persian contributes to characterization and to the construction of
social meaning.

To address this gap, the present study examined the representation of Iranian regionally
accented Persian in dubbed animated films through the complementary concepts of
representation, indexicality, and linguistic capital. Representation provides the conceptual
framework for examining how speech varieties contribute to the production of cultural
meaning; indexicality explains how recurrent linguistic features become associated with
particular social meanings and character types; and linguistic capital offers a means of
interpreting the symbolic hierarchy among varieties of Persian within the dubbed narratives.

Accordingly, this study addressed two questions:

- How are Iranian regionally accented Persian varieties distributed across characters and
narrative roles in Persian-dubbed animated films?
- What social meanings do these representational patterns construct?

Methodology
This qualitative study adopted a descriptive, analytical approach. An initial survey identified
approximately forty dubbed animated films containing characters speaking with recognizable
regionally accented Persian. Based on the continuity, salience, and analytical relevance of
accent use, twelve films were purposively selected as the research corpus. The final dataset
comprised thirty-eight accent-bearing characters exhibiting different regional varieties and
narrative roles.

Rather than evaluating translation accuracy, the study investigated the representational
functions assigned to regional accents by examining three complementary dimensions: the
distribution of different regional accents, their association with characters' narrative roles, and
their relationship to the social and personality traits attributed to those characters. This
analytical framework enabled the study to identify recurring patterns through which Persian
dubbing represented linguistic diversity and constructed social meanings attached to regional
speech.

Discussion
Seven regional accent varieties were identified across the thirty-eight accent-bearing characters
in the corpus, namely Azeri, Mazandarani, Gilaki, Lori, Southern Persian, Hamedani, and
Isfahani. Among these, Azeri-accented Persian was the most frequently used variety, with
eleven characters, followed by Mazandarani-accented Persian with nine characters. Gilaki-
accented Persian and Southern Persian each appeared in five characters, Lori-accented Persian
in four characters, and Hamedani and Isfahani in two characters each. Some varieties displayed
relatively consistent representational tendencies. For example, Azeri-accented Persian was
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predominantly assigned to warm-hearted and approachable characters; Gilaki-accented Persian
appeared mainly in friendly and family-oriented contexts, reinforcing intimacy and everyday
social relations; and Southern Persian was frequently assigned to supportive and competent
characters. In contrast, Mazandarani and Lori-accented Persian showed less consistent
representational patterns and were distributed across a wider range of social roles and narrative
situations, suggesting a stronger dependence on specific narrative contexts than on stable
character stereotypes. Regarding Hamedani and Isfahani, the available data did not permit
broader generalizations. Nevertheless, across all of these varieties, regional accents consistently
contributed to the humorous dimension of characterization either by reinforcing inherently
comic characters or by enhancing the humorous potential of characters whose original
portrayals were not necessarily intended to be comic.

Beyond the differences among individual varieties, the findings revealed broader
representational patterns. Regional accents were mainly associated with positive or neutral
characters rather than with villains or morally deficient figures. This finding is consistent with
Kjeldgaard-Christiansen et al. (2024), who likewise observed a departure from the traditional
association between non-standard speech and villainy reported in earlier studies such as Lippi-
Green (1997/2012), Dobrow and Gidney (1998), Dragojevic et al. (2016), and Soares (2017).
Nevertheless, positive evaluation does not necessarily imply equal narrative status. Although
most accent-bearing characters were portrayed positively, they remained overwhelmingly
confined to supporting and minor roles, whereas almost all protagonists, except in one case,
spoke Standard Persian. In effect, the primary distinction between Standard Persian and
regionally accented Persian lies not in moral evaluation but in narrative centrality. Regionally
accented Persian participates actively in the narrative world and contributes to humor and
narrative development, yet the central narrative perspective and decisive agency remain
predominantly associated with Standard Persian; this means Persian dubbing preserves
distinctions between linguistic varieties primarily through differences in narrative prominence
rather than through explicit moral polarization.

From the perspective of representation and indexicality, these findings indicate that the
repeated assignment of particular linguistic varieties to particular narrative functions gradually
contributes to the production of socially recognizable meanings. Equally important as the
characteristics that accompany regional accents are those that rarely accompany them. In the
corpus, characters using varieties of regionally accented Persian seldom occupy positions
involving institutional authority, leadership, or sustained narrative control. Through repeated
exposure, such absences become meaningful in themselves and participate in the formation of
an indexical order in which linguistic varieties evoke expectations not only about geographical
origin but also about narrative authority and social positioning. Interpreted through Bourdieu's
(1977; 1986; 1991) concept of linguistic capital, the continued dominance of Standard Persian
in central narrative roles may be understood in relation to its historically established symbolic
status as the officially institutionalized variety of Persian. Conversely, the recurrent association
of regional accents with humor, intimacy, and informal interaction may also reflect the
cumulative influence of audience cultural memory, successful media productions, and
conventions that have gradually developed within the Iranian dubbing and entertainment
industries.

Overall, rather than functioning as a neutral vehicle of linguistic transfer, Persian dubbing
participates in shaping the symbolic relationships among different varieties of Persian including
regionally accented Persian and Standard Persian, by repeatedly assigning them distinct
representational functions within animated narratives.

Conclusion
This study demonstrates that the use of Iranian regionally accented Persian in dubbed animated
films follows systematic representational patterns. While regional accents are generally
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associated with positive, approachable, and humorous characters, they remain largely confined
to supporting and minor narrative roles, whereas Standard Persian continues to occupy the
central narrative position. The findings therefore suggest that distinctions between speech
varieties are maintained primarily through differences in narrative prominence rather than
through explicit moral evaluation. However, the findings should be interpreted within the scope
of the corpus examined. The study focused exclusively on representational patterns in Persian-
dubbed animated films and did not systematically compare the linguistic varieties of the source
and target texts. Moreover, the unequal distribution of regional accent varieties limits broader
generalizations regarding the representational functions of individual accents. Future research
may extend the present findings by comparing source and dubbed versions of audiovisual
products, examining larger and more diverse corpora, and investigating audience responses to
regional accents in Persian-dubbed animated films. Such studies would contribute to a more
comprehensive understanding of how linguistic variation acquires social meaning through
audiovisual translation across different contexts.
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